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    Generally speaking, there are two kinds of artists, one of which is a person that thinks and 

explores, and the other type focuses on skilled aesthetics. An artist can be roughly classified 

according to his creative tendency. However, the pursuits of these two types of artists are not 

completely antagonistic to each other for artists who think and explore cannot put aside the skills 

and formal sense of beauty and vice versa. Still their different art ideals and pursuits can be clearly 

discerned in their concepts and practices. Such as the printmaker, Chen Qi who we are discussing 

now, reading his works over two decades, we can realize that he is primarily an artist who thinks 

and explores his art. He has written in an article that as early as the beginning of 1980s when he 

started to come into contact with modern painting, “A doubt slowly sprouted in my heart: What is 

painting? What do I paint for?” furthermore he started to understand the truth: “This is a 

proposition that others resist and it must be answered by oneself.” Thereafter, he began to “calm 

down and listen to my own aspiration and miraculously transform it into the image in my chest, 

furthermore I presented it through painting.” (quoted from Qinggong of Life by Chenqi, Qinggong 

here means literati indoor furnishings) This paragraph from his confession, especially two 

keywords “aspiration” and “images in the chest” can be taken as the “introduction” to the general 

appearance of his artistic personality.  

    Artistic creation conveys a figurative response to the inner world of the author to the 

objective reality, which is a common phenomenon, even art focuses on the skills and forms. Only 

in the depth of expression, can the standards and styles differ due to the various levels of 



perceptions of the artists. It goes without saying that artists who express their image in the chest 

and lay emphasis on constructing the situation from the heart, thus leads to the inescapable 

attention with its philosophical content and originality of formal language. Chen Qi has a 

reflective mind, he insists on respecting his own feelings while he dares to challenge established 

norms since a rebellious sprit has rarely been seen in him. From traditional woodblock printing 

which he emerged from, he was able to identify himself with the new expressive ways and present 

his new thoughts and feelings through repeated experiments and explorations. In this way he 

pushes forward this type of art to adapt to the changes occurring in today’s society, which makes 

him ahead of the general aesthetic ideas and interests. Boldly, Chen Qi diverges from the common 

pattern of woodblock creation since he uses purely dark ink as the base color and uses few colors. 

Nor does he primarily shape the images through the changes in artistry of wielding the knife, or he 

utilize the gradation of water dispersion to highlight the lingering charm of a watermark. He 

applies the methods of multi-layered overprint by separating the printing plates demonstrating 

styles and changes of gradations to highlight the transparency and sense of order between water 

and gradient colors, enduing them with richness of artistic expression. Since the late 1980s, Chen 

Qi has created woodblock prints such as “Desk”, “Guqin” ( a seven-stringed plucked instrument in 

some ways similar to the zither), “Fan”, “Twenty-for Solar Terms”, “Lotus Series”, “The 

Interpretation of Existence” , “Dreaming of Butterfly”, “Notations of Time”, “Water” and other 

series. His formal language is simple and rich, quiet and full of passion, with pure artistic 

character and rich cultural connotations. These works did not simply render the appearance of the 

entities, but transformed them into hallucinatory images of the heart. While showcasing the alien 

sense of beauty, they express tender feelings and inspire people to appreciate and enhance their 



aesthetic sentiments as well as experiences and understanding of art and life. This indicates that, in 

the artistic creation of Chen Qi, this traditional art form of woodblock has come out of the 

restricted pattern of original prints and now acquires a modern visual aesthetic way. This not only 

enlarges the size of his work, but also the objects in the paintings have been enlarged several times 

compared with the entity, bringing a strong visual impact and spiritual appeal to the audience. 

Also they expose the subtle changes of the inner world through the gradation of ink so that the 

audience may be inspired to associate with them in the process of appreciation.  

    Chen Qi’s art is endowed with a strong conceptual sense in his description of the common 

things so exploring the cultural connotation behind them, containing a profound meaning in small 

things, which conveys his social ideals and cultural values while interpreting traditions. Unlike 

artists who lay emphasis on concepts while overlooking skills and crafts, he mixes concepts with 

techniques and crafts. He patiently manipulates a complex multi-layered overprinting process with 

separated plates in pursuit of the perfection of techniques and crafts in woodblock. He knew well, 

that the charming part of printmaking lies in its unique craftsmanship and processes revealing the 

inner beauty of the objective world as well as the spiritual world of the artist. Only by 

continuously accumulating their experience and enriching their own artistic accomplishments, can 

they display their talents and wisdom in this domain. The reason Chen Qi is an independent artist 

of woodblock printing is to bring freshness to create a new situation and signalizing a singular 

brilliance that lies in his in-depth thinking and understanding of creative theories in art and the 

aspiring courage that is generated from the sensitive perception of the common desire for artistic 

innovation in today’s community. I believe he has great prospects on this road! 
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