
Preface 

 

I believe that it is destiny’s design and not a matter of coincidence that I got to know the artist Mao Lizi. 

It was on a weekday afternoon in our gallery that I had my first conversation with Mao. We talked about 

anything under the sun, sharing our views sincerely and openly like old friends who have not seen each 

other for a long time. Before nightfall Mao invited me over to his studio. As we continued to chat, the 

idea for holding an exhibition was born. We have returned to the original way in which an art gallery and 

the artist should engage each other, where mutual understanding is fostered and common ideals 

shared.      

 

Mao Lizi (born Zhang Zhunli in 1950), was one of the most eminent founders of the Stars Art Group that 

was established after China opened its doors and introduced reforms to the country. He had 

participated in Stars Art Exhibitions, namely the 1st and 2nd “Stars Art Exhibitions” and “The Stars: 10 

Years”. In the early 1980s, he achieved widespread fame and recognition both at home and abroad. His 

work, “Hole in the Ground” (1991) won the first prize at the Paris International Art Exhibition. In 1998, 

he was invited by the Guggenheim Museum, New York to participate in its blockbuster “Chinese Arts 

for 5000 Years”. The exhibition showcased the legacy of Chinese art in a comprehensive and 

systematic manner. Those who took part in the show included Zhan Jianjun, Jin Shangyi, He Kongde, 

Chen Danqing, Chen Yifei, Luo Zhongli, Wang Huaiqing and other renowned Chinese artists. Worthy of 

note is that Mao Lizi is the only artist that presented two works of art at the show.   

 

Mao Lizi’s visually dramatic and highly realistic style of expression made him one of the most famous 

avant-garde artists in China as early as the 1980s and 90s, becoming a highly sought-after name for 

Chinese contemporary art ever since. But perhaps due to his innate nature as an artist, he decided to 

abandon his style of painting that has already won the approval of both the academic realm and the art 

market around year 2000 to devote the next few years contemplating his future directions. When I first 

met Mao, what I saw was already a new style of expression that he adopted from 2005 onwards, a style 

that is both semi-representational and semi-abstract. His new repertoire of works, the result of many 

years of experimentation, showcases his dazzling skills at integrating realism (as seen in earlier works) 

with daxieyi or “great spontaneous, free form” of expression, culminating in a style that is both 

representational and abstract, real and illusionary. At once contrasting and complementary, his oeuvre 

is Western in stylistic expression and Chinese in philosophical outlook. To me, Mao has already 

entered into a second important phase of his art making, and these paintings manifest his unique vision 

and distinctive style.       

 

After more than a year of preparation and planning, we are finally launching his first formal and 

large-scale solo exhibition in China in 2011. It is our great honour to have Dr Peng Feng, curator of the 

Chinese Pavilion for the 54th Venice Biennale on board to curate this show. We are grateful to 

Professor Yin Shuangxi of the Central Academy of Fine Arts who is renowned art critic for his academic 

direction and support. This exhibition features Mao Lizi’s latest collection of works that is imbued with a 

hybrid semi-representational and semi-abstract style. It also includes some of the artist’s purely 



abstract paintings completed recently as well as early representative works on loan from private 

collectors. Through this exhibition, the audience is able to revisit Mao’s paintings rendered in various 

styles at different periods of time. Ours is indeed a holistic effort at presenting Mao’s art in a 

comprehensive fashion.        

 

Last but not least, we would like to thank all our friends who had extended their generous and kind 

support toward this exhibition. In particular, we are grateful to art collectors including Houa Gerard, 

Heng Chiang Kin, Du Ge, Ai Xuan, Fang Lijun, Wang Jun, Shih Chin Shen, the President of My Humble 

House Co., Ltd., Michael Wang, and the director of Triumph Art Space, Li Lanfang. Without them, we 

would not be able to put up such a comprehensive and successful exhibition!  
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