
 

The Anxious Wukong 

——Comments on Zhang Jingli’s new works 

 

Not until Wukong appeared did Zhang Jingli raised his head from a nearly 10-hours’ 

painting every day. These monkeys holding golden cudgel in their hands once again 

played the role of destroyer and savior. This time, after 10 years’ exploration, Monkey 

King was pushed by Zhang Jingli to a rebirth in his personal life.  

As a bystander, I feel that these monkeys, who are running and jumping on the 

picture, are playing a role of liberators. I guess, however, in Zhang’s deep inner heart 

he is also eager to be saved by these monkeys. In the memories of common people 

like me, the Monkey King has been a carrier of freedom. Now, besides art, Wukong 

will also save his life.  

I lived together with Zhang Jingli for a couple of years in a village called Beigao. As 

his schoolmate and peer, I think that was the most memorable time in the whole late 

90s – the environment was horrible, and the future was uncertain and sometimes we 

even felt desperate. However, we could also escape unscathed from adventure.  It 

was from this struggling experience that I saw the endurance and determination of 

him, which then became a good quality of him.  This quality is just like a fire, burning 

the uneasiness and suspicion in a person’s life.  This determination is rather a roar of 

anger in the law of jungle when anyone is faced with crisis, than a battle song about 

an outlander’s survival. Until today, this determination is still alive – if life is a war, art 

only goes home with the winner.  

Therefore, the art activities of Zhang Jingli carried some realistic topics from the 

beginning.  Since Zhang came to Beijing in 1995, his art was always growing up. I 

could deeply feel the hardship in this process. He need improve his art while he need 

also struggle for living and these two were mixed for most of the time. Fortunately, 

this monkey, which emerged on his painting three years ago, is growing up – from 

being overcautious to relaxed, and from kind of piecing together at the beginning to 

today’s free composition. What I can see from his paintings is a growing-up based on 

his own experience, which is not a response to the popular schema of nowadays’ art 

circle, but a long process of tempering. The paintings crowded with Wukong are 

restless on the boil – they wave the bars, and they could get the freedom but they are 

always besieged by anxiety. This anxiety is also the most valuable information that I 

can get from reading Zhang Jingli’s new works.  



 

Today, all our people are immersed in an almost unspoken reality. It is just like a 

boiling pot, from which if you clime out you will find your ideal. If art has the function 

of leading to freedom, then Zhang has already touched the real handle. However, the 

door will need to be opened by the anxious Wukong.  

                                                                                                                                                                     
－Yin Zhaoyang, written on Aug 14th, 2011 


