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Affective-Imagoism: Artworks by Sang Huoyao

Affective-Imagoism:
Artworks by Sang Huoyaoa

"Affective Imagoism - Artworks by Sang Huoyao" was held at Asia Art Center from December
26, 2020 to March 7, 2021. After “Affective Imagoism - Sang Huoyads Works Exhibition” (Long
Museum, Shanghai, China, 2019), “Sang Huoyao Solo Exhibition - Horizons of the Mind” (Museum
of Contemporary Arts, Singapore, 2018), “Chaos - Exhibition of Sang Huoyac works” (National
Art Museum of China, Beijing, China, 2017), the new exhibition features his deepened cognitive
expression regarding the concept of "Affective Imagoism", with more than 50 new artworks in recent
years. In addition to the paintings, there are also art installations, which more abundantly present the
artist's new creations and thoughts, and further construct the mystery, sublime, purity and depth of
"Affective Imagoism" aesthetics.

Since 1998, Sang Huoyao has initiated his exploration of the internationalization of ink art, adhering
to the contemporary nature of Chinese ink paintings. Based on practices of self-creation, he combines
Eastern philosophy, aesthetics and unique perceptions regarding the present, pursues metaphysical
spirituality, and eventually forms a stacking methodology of "Affective-Imagoism", including the
artistic concept, language and symbols. In terms of form, he deliberately abandons the lines of
calligraphy. From the perspective of brush and ink technique, his artworks seem abstract, hazy and
chaotic, meanwhile in the space of composition, Sang Huoyao continues to present the philosophical
artistic conception of Eastern painting, which is the emptiness and tranquility put forward by
Chuangzi. In the process of artistic innovations, Sang Huoyao gradually establishes his unique square
aesthetics of "Affective-Imagoism", inspirated by the philosophical foundation of | Ching characters,
Chinese characters, and the theory of "round sky and square earth".

In the new stage, especially in the past three years, Sang Huoyao tries to add rational symbols to
Chaos works. For instance in 2020, Sang Huoyao created large-scale works "This Year" and"Diary"
which contained English characters and symbols, responding the present situation. In the two small
works, phenomena such as infinity ( o© ) and inverted question marks (?) appear on the floating
“square” in the painting, revealing the artist's various thoughts on nature and society as an individual.
Sang Huoyao is not only exploring Chinese aesthetics and Western semiotic theories, but also using
art to intervene in society and life.

Sang Huoyao has formed the theory of "Sang's Cube" , extracting semiotic images from real life,
and transforming it into a symbolic language based on contemporary Chinese ink painting. In
this process, Sang Huoyao's personal performance guidelines and standardized artistic "language”
construct his symbolism system of ink paintings. The dim "light" through the superimposed squares
in the work demonstrates the vivid transmission of rhyme in his ink paintings and the metaphysical
perception of "great music, invisible elephant” in Chinese aesthetics. Sang Huoyao actively explores the
boundaries of ink paintings in recent years, strengthens the use of color, and increases the expressive
power of Chinese art in contemporary art. He uses monochromatic color blocks as the artistic
matrix, and abstracts the language of ink as the internal structure rooted in the traditional Chinese
"Affective-Imagoism". Thus, Sang Huoyao intends to build a bridge of dialogue between rational
Western abstract art and Eastern philosophy.
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I saw original paintings by Sang Huoyao many years ago. | vaguely remember that it was in a large room with the [adr covered
in a dazzling array, which showcases a sense of tranquility. Over the years, | have occasionally seen his works published in the
newspaper. A few days ago, | read a new album of his paintings, which includes the article "A [edtive-Imagonism" by the
curator Dr. Gregor Jansen. He regards painting as "ism", which I don't necessarily agree with it all, but the "A Cedtive-Imagonism"
repeatedly mentioned in the article may be the key point.

What is painting for? A hundred years ago, Western painting experienced a series of violent, rapid, and magnificent changes,
evolving towards the depths of ontology criticism. A Cerlexperiencing the baptism of World War II, under the in [ugnce of the
Dadaism spirit and other doomsday twilight thoughts, and on the edge of the abyss of the extreme nationalism of the Third Reich,
abstract art, as a kind of complete free and spiritual redemption, was pushed to the forefront of art [eldl. Comparing to the swaying,
domineering hot abstract, which is analyzed in detail, cold abstract that is rational and cold, has become a kind of spiritual label of
social passion a CerlWorld War 11, and it has also become an signi [caht manifestation of human poetry in the 20th century. Basd
on this, Sang Huoyao innovated his technique and cultivated with Chinese brush and ink, which is completely different from
traditional brush and ink. The layering of some kind of calm square brushes, with a confusing halo, has become the basic image of
Sang Huoyao's paintings.

The biggest feature of Sang Huoyao's square brush stack is its clearness. For the sake of clarity, his square brushes are always as
simple and transparent as possible. Between the minimalist and translucent brushwork, there is a faint swaying light, like ripples. It
creates a mood with rippling waves of light and water, as well as the moon is swaying the wind. Sang Huoyao lightens the ink color,
which is subtle. The lighter and clearer it is, the more vivid the light and water vapor will be. If you pay attention for a long time,
there will be a kind of dizziness, like "wandering" into the spirit. "When the sun shines on youth, or when the rain is still and the
dust [ies, ice breaks the scorching landscape, and the cool wind blows me" (Cao Zhi, "Sit with the Prince"). The rippling spring water
under the bright sunshine has attracted the attention of many poets from ancient times to the present. This kind of "clear" taste
has traveled through thousands of years, and it has been accumulated in my body and mind over and over again. Sang Huoyao's
"wandering spirit" lies in the halo and rhythm. He seemed to be lost in this simple and transparent halo, and he concentrated on this
pure and simple atmosphere of light.

In the depths of clearness with lightness, there is a kind of calmness as well as slowness. It is close to unhurried composure, calmness,
and slow-motion of human existence. As it says in Tao Te Ching, "Who can stop the turbidity, and make it quiet and clear? Who
can keep it calm for a long time, and make it move slowly?" How to make peace last, and does exercise contain lasting vitality? This
Chinese character "Xu', seems a kind of slowness of life. The power of slowness calms the ink down, and the calmness of human
nature is revealed here.

Sang Huoyao has moved a long way on this road. His slowness does not lie in the "quiet and clear" filtering, but in the slow
accumulation. The Chinese character "Kui" refers to a special accumulation of thousands of miles. A clear stillness is created
step by step. If it encounters cracks or white spots, it will be like a cloud head of the sky. With its unique freedom and breadth,
this kind of slow and gentle system shows a kind of indi Cerent and peaceful spiritual imagery, hidden in the whole that is always
silent and gracious. As Mr. Jansen said: "This is a special place, a state of 'image’ that has been established calmly."

Some people classify Sang Huoyao's paintings as cold abstract. This is because Western painting is always compared to
Chinese painting. Paintings by Sang Huoyao, with clearness, simplicity, and ease, break through the confines of hot and
cold abstract, and achieve a perceptual and vivid picture effect. They confuse periodicity with irregularity, overlapping
and non-overlapping, and approach a certain spiritual ups and downs. Viewers seem to be walking in a long corridor with
slow windows. On the other side of the window, is the accumulation of auspicious light and feathers of survival, and the
contemplative realm of deep and shallow harmony.

Xu Jiang
November 3, 2021
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2020 is a very disturbing year for the world. The rapid spread of COVID-19 has made the world seem to be shut
down, allowing human to truly see the unknown, dangerous and immense power of nature, and a sense of awe from
this. Nevertheless, for me, | finally enjoy absolute time to organize my studio, and some works that | didn't organize
carefully in the past, especially small works.

For the past ten years, | have been busy creating and exhibiting. After | moved to Beijing, the surge in exhibitions
made me feel that | was running out of time, especially for several years of preparations for the large-scale solo
exhibition of Shanghai Long Museum last year. This year, taking advantage of the blocked period, | spent ten months
to organize, mount, photograph and publish small and medium-sized artworks from the past ten to twenty years. It is
also a retrospective and supplement to my creative process.

Since 1998, | have been exploring the modernity and contemporary transformation of Chinese painting. I have
established my creative symbols of superimposed squares, and constructed the artistic style and theoretical thinking
of Affective-Imagoism. In the past two decades, | have set an academic path for myself, which is to only cooperate
exhibitions in significant art museums, not to do or to do less commercial exhibitions in general galleries, and to
firmly practice my academic and artistic concepts. Therefore, most of these small and medium-sized works that are
suitable for gallery display are put on the shelf after they are painted.

Most of my small and medium-sized works are exploring between the tangible and the intangible. From the
perspective of art history, there are both awesome painters following only one form of creation and also energetic
painters who show their splendor in multiple forms, wandering around between several series, such as Gerhard
Richter, Anselm Kiefer, David Hockney, etc. That painters choose a variety of creative forms, as Richter said, is also a
good physical and mental adjustment and relaxation. When | make these small and medium-sized works, it is actually
a kind of experiment under relaxation, which could open up and expand creative ideas. Therefore, my artworks seem
relatively relaxed and pleasant, full of inspiration.

The works | showed before were mostly large works, and such small works were rarely displayed and published. And
these small works follow the same methodology as before, that is, block superposition. Lu Hong regards this method
as the rendering of fine brushwork. My work, no matter how big or small, needs to be rendered over and over again
to achieve a different visual experience. The works of this series seem to be able to directly comprehend and feel the
scenery and cultural landscape from the pictures. What is shown is not the objective things seen, but the subjective
world of the painter.

2020 is neither beautiful nor happy, at least for me, it is such a state of mind.

Sang Huoyao
Sepember 4th 2020
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Art can arouse deep awe of human regarding nature and life, the results are often in vain. Nevertheless, 1 still
work tirelessly.

%k 38 Sang Huoyao
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A E X Inde [nite Landscape KN Landscape
018 80x80cm | 4iARLE4 Mixed Media on Silk | 2020 70x70cm | 43ARLEA Mixed Media on Silk | 2020 019
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# Spring JC Basic
020 122x190cm | ZALZE4 Mixed Media on Silk | 2020 122x190cm | ZHALi# Mixed Media on Silk | 2018 021
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H & Diary

2020 SEFAMV BB R AT KL HFN - Bodins | REGNEX A3 2RETER | BHEE  RAGEH
PERRIC T SRV RAER R o 1R (HE) AMUUCE—FHER , ERZARKK % HRYE .

In 2020, multiple things happened around us, for instance, the COVID-19, American hegemony, Huawei incident,
global economic recession et al. Sang Huoyao presents his works to record and narrate events in the Year of the Rat.
The work entitled Diary is not only a record, but also a kind of thinking and perception of the artist.

122 x 190cm | 457444 Mixed Media on Silk | 2020
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Itz Flowing Cloud 7 Clear
026 70x70cm | 43AR%E4 Mixed Media on Silk | 2020 60x 60cm | 43A<LE4 Mixed Media on Silk | 2020 027
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J&42 No Dust 4 Survive
028 60x60cm | 43A<%E4 Mixed Media on Silk | 2020 110x 110cm | ZBAZ#4 Mixed Media on Silk | 2020 029
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030 K_F AJb Heaven & Earth  50x50cmx2 | 434454 Mixed Media on Silk | 2020 031
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A>4E This Year
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HE——2020" ERR A RS AER RERIC o MK R ERGE IS This Year (448 ) BEA/ER  BAEAGE
AKAE , (B B ERRKER , 2 EARM TSR

2020 is a very speci [cYear for every living individual, which will be accompanied by the memory of the whole life. As
Sang Huoyao believes, "In this year, time seems to be frozen! We feel the magic of nature and the fragility of life! In this
year, we are so helpless!”. The artist hopes 2020 to be remembered by history. He incorporated this year, a universal
English language, into his work. Although life cannot be eternal, he hopes that art is eternal and hopes to preserve the
future through art.

122 x 220cm | BALZEA Mixed Media on Silk | 2020
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