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Vision and Profundity
The artist's statement, 2016

When it comes to how to develop an image, the original blank canvas is merely viewed as
a sort of material, whereas its frame helps lead to different ways to view the empty canvas
and the wall in art studio to viewers respectively. In the process of painting, as long as
the material integrates with the virtual space within the frame, with the visual profundity,
an image is built up layer by layer, it is a virtualized depth on a basis of two-dimensional
space.

The profundity, in a way, relies on the entanglement of time and space in the painting
process. To be specific, painting is realistic in a sense while the two-dimensional space
of painting is virtual;accordingly, it turns out to be a point where the realistic and the virtual
converge. As a visual art, in painting, the artist ought to be concerned with theway of
viewing it; it should be taken into account throughout the painting process. | have settled
down in the art studio, this allows me to spare more time to view the artwork that | have
been working on whenever necessary. Usually,a majorbreakthrough might be achieved
all of a sudden;however, it's not the case when you deliberately view it in the process of
painting. In a sense, such occasional viewing seems as natural as people "really" watch it
in person; it gives rise to a number of chances and possibilities for me to try. By reflecting
on abstract painting, figurative painting and non-representational painting as well as
Concrete Art, | have learned more ways to push back the boundaries of painting.

ol

ol

On one hand, when a single artwork is displayed in different places, its presence varies
from time to time, itcouldconvey different information as well. What | feel, on the other
hand, also differs when | view it in my studio and at the exhibition, furthermore, it offers me
more opportunities to rethink about my creation, it is what an exhibition means to me.

| have no idea how to acutely define what | paint, whereas | view painting as an art form
that is far beyond language, written language can by no means be a substitute for vision.
With every passing day we have our own viewpoint, how each individual sees the world is

simply different from one to another.

I would deny the existence of Chinese-style abstract art at present as | refuse to
believethe Western-style of it too.

What painting is all about are being yourself rather than anyone else.

What | am working on is by no means conceptual painting, my intention is to transform
concept into visibility, and the profundity of vision remains virtual in a sense.

Ma Shuging







TRk 2016-15

Untitled 2016-15

200 x 150cm

TER. HE. RIREN . LM

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016




TR 2016-11

Untitled 2016-11

200 x 150cm

TER. HE. RIREN . LM

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016
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Painting is also an objective truth, it exists in the mutual dialogue of gaze between virtual
and reality space. As a contemporary art form, painting seems like a past for most people;
however, it poses new questions to me every day.

Tl 2016-13

Untitled 2016-13

200 % 150cm

TER. HE. BREN . LRM

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016



TRk 2016-14

Untitled 2016-14

200 x 150cm

TER. HE. RIREN . LM

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016




JoRR 2016-16

Untitled 2016-16

200 % 150cm

TER. HE. RREN . LRA

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016



JoRR 2016-12

Untitled 2016-12

200 x 150cm

TER. HE. BIREN . LHRM

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016
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Three Spaces 2016

100 % 300cm

TER. HE. RREN . LRH

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016



FHEsE 2016

Square Space 2016

100 x 100cm

TEn. Ha. FIREN . KD

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016
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Two Spaces 2016

100 x 200cm

THEH. HE. BIREN . E/RD

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016



My Virtual Space

When | returned to Beijing from Paris in 2003, | found myself a new studio in the 798 art district. After having gone for 15
years, | did not paint much in the beginning and instead opted for learning computer. It was a completely foreign territory to
me - | did not know any commands other than to turn on and off. | thought of learning computer when | became intrigued
by complex computer graphics, and proceeded to take a 3D course in a basement classroom off of a little street. | did not
know even the most basic commands, which earned me plenty of scolding from the elementary school substitute teacher.
In the end, | managed to learn how to build models of spaces, | could now chisel some holes in the wall and fix doors and
windows in them. The experience opened me up to the vast possibilities of 3D.

| was mesmerized by the constructing of virtual spaces in 3D computer graphics. It provided me with new insights into
painting, and the introduction of internet had also enabled me to form a new understanding of our current surroundings. In
fact, the age of internet is forcing us to live in an increasingly virtual world. We may have never seen the ocean, but we can
view countless photographs of the ocean online. We may not be able to approach many people in real life, but we meet
S0 many strangers everyday in this simulated world, and cities are thus gradually constructed within the virtual system of
the internet. Markets, enormous business centers---and all the buildings that follow the same modern prototype appear so
vain. | began experimenting with painting in an effort to capture the different facets of globalization, unfamiliarity and virtual
quality of the new world; | wish to convey a world that has lost its borders, beautiful yet frigid. | borrowed methods of 3D
computer graphics and used airbrush; after a while, | started simplifying the paintings that depicted large supermarkets
until all that is left is a simple space. Once all identifiable, nameable objects disappear from the picture, this isolated space
that bears no peculiar features becomes a "non-representational" manifestation, and this nameless space has been
rendered into a visualized concept.

Among figurative and abstract paintings exists another possibility of painting — "non-representational painting", which
follows a distinct interpretation of the concepts of time and space from the "concrete art" that is in progress concurrently.

As | use the Yves Klein Blue today, the only way out for me is to program this blue into a virtual space.

From my perspective, the significant difference between the art of today and the past comes from its composition of the
virtual, and in which ways are our lives not the same?

Regrettably, after viewing tens of thousands of images of the ocean, | wonder whether we would feel a sense of loss if we
were one day physically standing by the ocean---?

Ma Shuging
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Blue Space

46.5x38cm

THER. HE. BREN . I/RD

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2011
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Our way of viewing is limited by time and space. We could only have a particular perspective at a given time.

In fact, we cannot perceive space, we only see objects as they existed in space.




TR 2016ZH
Untitled 2016ZH
10 %10 % 200cm % 6
ZEMR

Mixed Media

2016



2016-2

Round 2016-2

BE1& Diameter 100cm

THER. HE. REEN . TLHRH

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2016



[§2016-1

Round 2016-1

H1& Diameter 150cm

TYEn. HE. BEEN . LA

Mineral Colour Powder, Dust, Acrylic Medium on Linen
2015-2016
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Our world is composed of numerous, may it be spiritual or material, bumps.

| struggled with this work for more than a week as | attempted to change the composition.
At the beginning | felt certain to change the color from blue to red, and then orange---the
more revisions, the more of my confidence faded away. Until one night when | worked till
very late, | moved this work from dimness of the hallway to the bright studio, all of a sudden
the fierce light amplified my feeling of self-defeated failure over exhausted body and mind:
a whole week of effort went down the drain! | employed my remaining strength to cover
the canvas with white color. | poured some red wine into a glass which had some leftover
coffee stains and gulped down the drink in a swallow, and then | passed out like dead. The
next morning | woke up to asunlit studio, through a little slit, I accidently bumped into the
white painting from yesterday and was totally amazed — because from it | saw a painting
completely different from what | had imagined it to be---
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Tt 2015zb1
Untitled 2015zb1

35x45cm
TYeEn. FIHR
Mineral Colour Powder on Hand-made Paper

2015



TR 2015zb2

Untitled 2015zb2

35x45cm

Ten. FIE

Mineral Colour Powder on Hand-made Paper
2015

TR 2015zb3

Untitled 2015zb3

35x45cm

TYeEn. FIHR

Mineral Colour Powder on Hand-made Paper
2015



TR 2015zb6

Untitled 2015zb6

35x45cm

TmeEn. FIE

Mineral Colour Powder on Hand-made Paper
2015

TR 20156zb8

Untitled 2015zb8

35x45cm

TYER. FIER

Mineral Colour Powder on Hand-made Paper
2015



TR 2015zb5

Untitled 2015zb5

35x45cm

Ten. FIE

Mineral Colour Powder on Hand-made Paper
2015

TR 2015zb4

Untitled 2015zb4

35x45cm

Ten. FIE

Mineral Colour Powder on Hand-made Paper
2015



TR 2016zb7

Untitled 2015zb7

35x45cm

TYEn. FIER

Mineral Colour Powder on Hand-made Paper
2015




Tk 2016zb9 Untitled 2015zb9

200x110cm

Te. FIR

Mineral Colour Powder on Hand-made Paper
2015

Jot 2015zb10 Untitled 2015zb10
200%110cm

el . FIR

Mineral Colour Powder on Hand-made Paper
2015
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| only use two colors in painting, one is transparent, and the other is not.

TR 2016F-1

Untitled 2016F-1

30x110cm

TEN . RIGEN . LD

Mineral Colour Powder, Acrylic Medium on Linen
2016



TR 2016F-9

Untitled 2016F-9

30x30cm

TEn . RIEEN . LS

Mineral Colour Powder, Acrylic Medium on Linen
2016

TR 2016F-8

Untitled 2016F-8

30x30cm

TEN . RIGEN . LG

Mineral Colour Powder, Acrylic Medium on Linen
2016
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TR 2016F-7

Untitled 2016F-7

30x30cm

TEN . RIGEN . LD

Mineral Colour Powder, Acrylic Medium on Linen
2016

JorR 2016F-4

Untitled 2016F-4

30x30cm

TEN . RIEEN . LG

Mineral Colour Powder, Acrylic Medium on Linen
2016

T 2016F-2

Untitled 2016F-2

30x30cm

TYEH. RIGEN. WHKH

Mineral Colour Powder, Acrylic Medium on Linen
2016

TR 2016F-3

Untitled 2016F-3

30x30cm

TYEN . RIGEN . THH

Mineral Colour Powder, Acrylic Medium on Linen
2016



TR 2016F-6

Untitled 2016F-6

30x30cm

TEN . RIEEN . LS

Mineral Colour Powder, Acrylic Medium on Linen
2016

T 2016F-5

Untitled 2016F-5

30x30cm

TEN . RIEEN . KD

Mineral Colour Powder, Acrylic Medium on Linen
2016



TR 2016F-10

Untitled 2016F-10

30x30cm

TEN . RIGEN . LD

Mineral Colour Powder, Acrylic Medium on Linen
2016




L




JoEr 2016D-10
Untitled 2016D-10
60x70cm

7REDHE Oil on Canvas
2016

Joik 2016D-9

Untitled 2016D-9
60x70cm

7RE;HE Oil on Canvas
2016
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Fit 2016D-8

Untitled 2016D-8
60x70cm

7REDHE Oil on Canvas
2015-2016




60x70cm
2016

Joik 2016D-7
Untitled 2016D-7
7REDHE Oil on Canvas
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Joer 2016D-6

Untitled 2016D-6
60x70cm

7REDHE Oil on Canvas
2016
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I'm not an overly diligent person, this makes me remain estranged from the canvas. Less certainly
makes the process of painting less boring, every creation is a new and different experience for me.
When | start to paint, that's when the dialogue with the history of painting begins.

Jil 2016D-5

Untitled 2016D-5
60x70cm

7REDHE] Oil on Canvas
2016



Joik 2016D-4

Untitled 2016D-4
60x70cm

7REDHE Oil on Canvas
2016




Joik 2016D-1

Untitled 2016D-1
60x70cm

#AE;HE Oil on Canvas
2016

Joi 2016D-3

Untitled 2016D-3

60 x70cm

7RE;HE Oil on Canvas
2016
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FoRR 2016D-2

Untitled 2016D-2

60x70cm 4 )

#HEHE Oil on Canvas i, /

2016 1
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Joekt 2016E-1
Untitled 2016E-1

60 x60cm
i FRERHE Ol on Canvas
[ 2016




Jok 2016E-2

Untitled 2016E-2

60 x60cm

7HESHE Oil on Canvas
2016




Joik 2016E-4

Untitled 2016E-4
60x60cm

#AE;HE Oil on Canvas
2016
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Joi 2016E-3

Untitled 2016E-3

60 x60cm

7HELHE Oil on Canvas
2016
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[EfZ 2016-1

Round 2016-1

H1& Diameter 80cm
7REDHE Oil on Canvas
2016




Joik 2015-10

Untitled 2015-10

146 x 70cm

HERAE Acrylic on Canvas
2015




i 15 - a

Untitled 15 - a

103 x57cm

7oEsHE Ol on Canvas
2014-2015




Tl 20157

Untitled 2015zj

50x40cm

HEAE Acrylic on Canvas
2015




Fit 2014-2015 & - 4
Untitled 2014-2015 Round - 4
H1Z Diameter 55cm

7iEsHE Oil on Canvas
2014-2015




Tt 2014-2015 & - 2
Untitled 2014-2015 Round - 2
H1& Diameter 55cm

7RIELHE Oil on Canvas
2014-2015




Fo 2014-2015[F - 3
Untitled 2014-2015 Round - 3
H1% Diameter 55cm

FrmEsHE Oil on Canvas
2014-2015




Je 2014-2015 & - 1
Untitled 2014-2015 Round - 1
E1& Diameter 55cm

7R HE Oil on Canvas
2014-2015
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"Concrete Art", this is the title of an exhibition at the Pompidou Center in Paris some years
ago and the artist used light as his artistic medium. "Concrete" was only a foreign word to
me then; | never thought this term could guide and accompany me so tellingly as | pace
myself on this winding path of learning and discovering abstract art.

An artwork is an object, first and foremost, and an object is concrete.

The message conveyed by an object is sensual - it exists within sense of sight, hearing,
and touch, as well as within the perception of color, sound, roughness, and firmness. In
my opinion, even conceptual art is composed of concrete objects. Artists bestow form
upon objects, to allow objects to surrender their meanings as they "take on" the form.
Artwork thus illustrates the artist's strength of creativity but not of production, proving it a
very concrete as well as sensible work.

The dissemination of art, including art education, has always made it difficult for us to truly
face art. We have replaced viewing with thinking, and as Heidegger once said, "perhaps
the nature of objects observed have long been violated, and thinking contributes to this
violation..." As the nature of objects is subdued, it disables our ability to remain neutral
in the process of viewing. | attempt to return my artwork to its origin and to become a
concrete, tangible object, allowing the artwork closer as its meaning drifts away.

An object can be replaced, but a life is irreplaceable, just as the artwork that the artist has
instilled with life. If a work does not possess the artist's distinct form, it remains a common

object. Perhaps form is where the soul of a work lies?

Ma Shuging



TRk 2015 AE 4

Untitled 2015 Group 4
33x33cm

HERE Acrylic on Canvas
2015



Fit 2015 £AE 10

Untitled 2015 Group 10
33x33cm

HEAE Acrylic on Canvas
2015

e

T 2015 ¢BE 8

Untitled 2015 Group 8
33x33cm

HEAE Acrylic on Canvas
2015






Jok 2015 4HE 7

Untitled 2015 Group 7
33x33cm

HERE Acrylic on Canvas
2015

Tl 2015 £HE 13

Untitled 2015 Group 13
33x33cm

HEAE Acrylic on Canvas
2015

Fok 2015 4AE 6

Untitled 2015 Group 6
33x33cm

HEAE Acrylic on Canvas
2015

TR 2015 ¢HE 2

Untitled 2015 Group 2
33x33cm

HERAE Acrylic on Canvas
2015



i

/4:_.-#"‘nr"
i T et e _..'--'_'_'_-.'.H-,I"- . el
» o :'\."'*"
- vt e .
L
- - - T
i e p— S,
» e e e — A,
o

T
-

T 15 - ¢
Untitled 15 - ¢
44.5x112cm

rEsHE Oil on Canvas
2014-2015
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Ma Shuging

International Abstract Painting Exhibition, Meijiang International Art Exhibition Gallery, Tianjin, China
2014' - The Seventh Abstract Art Exhibition, PIFO Gallery, Beijing, China

1956  Born in Tianjin, China The Ways of Object Being Named, Mao Space Hengshan Fang, Shanghai, China
1985  Graduated from Tianjin Academy of Arts and Crafts The Poetics of Polyphony, MOUart, Beijing, China
1989  Maijor in free painting at Munich Fine Arts Academy China Abstract Case Show, Deshan Art Gallery, Beijing, China
Currently living and working in Beijing Single Tone, NUOART Gallery, Beijing, China
Size Does Matter - Recent Works by Ma Shuging and Ni Jun, C5 Art Center, Beijing, China
Solo Exhibitions 2013 500 ART, Halcyon Gallery, Shanghai, China
Mind and Hand in Accord — The Sixth Exhibition of Chinese Abstract Art, PIFO Gallery, Beijing
2016  Dust - Ma Shuging, Asia Art Center, Beijing, China The Concept of Form and Fantasy, O2 Art, Beijing, China
2015  Ma Shuging Solo Exhibition, LInBART, Shanghai, China 2012  China - Germany: Abstract Painting Today, The Gasper Ludwig Oplander Foundation, Dortmund, Germany
Work - Ma Shuging Solo Exhibition, Cheng ART, Beijing, China In Time - 2012 Chinese Oil Painting Biennale, National Art Museum of China, Beijing, China
How to Make a Sexy Painting - Ma Shuging 2015, Inside - Out Art Museum, Beijing, China Integrate the New Extension - Returned Overseas Artists Painting Exhibition, World Art Museum, Beijing, China
2014 Touch: Solo Exhibition by Ma Shuging, Osage Gallery, Hong Kong, China 2011 Visible Soul - The 4™ Chinese Abstract Art Exhibition, PIFO Gallery, Beijing, China
Making — The Solo Exhibition of Ma Shuqging, Yuan Art Museum, Beijing, China Duo Exhibition Ma Shuging and Liang Quan, 99 Gallery, Aschaffenburg, Germany
2013 Whisper of Color - Ma Shuging Painting Exhibition, Meijiang International Art Exhibition Gallery, Tianjin, China Chinese Abstract Painting Now, Galerie Frank Schla & Cie, Essen, Germany
2011 Whispering to Myself - 2011 Ma Shuging, Shuimu Art Space, Beijing, China The Reality of Art — Duo Exhibition Ma Shuging and Chen Ruobing, Esse Space, Beijing, China
Space - Painting: Ma Shuging Solo Exhibition, Shi Fang Fine Art, Dusseldorf, Germany 2010 Ma Shuging and Zhang Zhaoda Duo Exhibition, Today Art Museum, Beijing, China
Ma Shuging Solo Exhibition, KoGo Art Space, Hangzhou, China Assimilation Classical - Depth space of Chinese contemporary abstract painting, Yuan Art Museum, Beijing, China
2010  Ma Shuging Solo Exhibition, German Embassy China, Beijing, China The Reason of Water Color Painting - 2010 Hangzhou Watercolor Art Invitation Exhibition, CAA Art Museums, Hangzhou, China
1996  Ma Shuging Solo Exhibition, Klaus Lea Gallery, Munich, Germany Chinese Contemporary Art, Museum of Modern Art, Stockholm, Sweden
1995  Ma Shuging Solo Exhibition, Finkel Gallery, Munich, Germany Array With No Objects — Academic Invting Exhibition of Contemparay Abstract Art, Hubei Art Museum, Wuhan, China
1993  Ma Shuging Solo Exhibition, Klaus Lea Gallery, Munich, Germany 2009 The Observation of Reality, Joy Art, Beijing, China
The Opening Exhibition of Eastlink Gallery, Eastlink Gallery - Beijing, Beijing, China
Group Exhibitions Duo Exhibition Ma Shuging and Wang Xiaohui, Elisabeth de Brabant Art Center, Shanghai, China
Awkward, Shuimu Art Space, Beijing, China
2016  Gegenstehen, Cheng Center for Contemporary Art, Beijing, China 2004  MENSA, White Space Beijing, Beijing, China
The Research Exhibition of Abstract Art in China, Today Art Museum, Beijing, China 2002  Aix-en-Provence Festival, Aix-en-Provence, France
2015  Beyond Form - An Exhibition of Abstract Art in China, Epoch Art Museum, Wenzhou, China 1996 Musee De La Marine Painting Exhibition, Musee De La Marine, Paris, France
Today's Chinese Abstract Paintings, Bochum Museum, Bochum, Germany 1995 How to Make a Sexy Painting, Seidlvila Das Haus Fur Schwabing, Munich, Germany
In the Name of the Painting, Top Red Gallery, Beijing, China Chinese Expatriate Artists in France, Bellefoid Gallery, Paris, France
The Boundaries of Order, Hive Center for Contemporary Art, Beijing, China 1989  Academy of Fine Arts in Munich Painting Exhibition, Academy of Fine Arts in Munich, Munich, Germany
This is Not Painting: Exploring the Boundary of Painting, Asia Art Center, Taipei 1986  Painting Exhibition of Ten Artists, Shaanxi Artists Association, Xi'an, China

2014 VISIBLEINVISIBLE I, Hongkun Museum of Fine Art, Beijing, China
Abstract And Nature, Zhuzhong Art Museum, Beijing, China






B D
Powder - Dust Ma Shuging
2016.4.23 - 6.19
WMHERFL (4E37)

Asia Art Center (Beijing)

HhRE: TIHERERRERRHBRAS)
RITA: =48 Publisher: Thomas Lee
SoRY: ZER. FEY
EBEHE: & Curatorial Management: Sunny Zhao
RECHNE: RiEF. REL KT
ESMIE: Kexs

WERX: FED

IRIRIET SRR, RIEE
MRS WiEE

Published by: Asia Art Int'l Group Corporation

Managing Directors: Alan Lee, Steven Lee

Exhibition Assistant: Erick Xu, Miny Xu, Zoe Zhang
Exhibition Coordinator: Amy Zhang

Project Public Relations: Emily Su

Media Promotion: Zoe Zhang, Erick Xu

Editor: Erick Xu

BhE: HRIEE Translator: Sabrina Shu

R BB, 5KTT Proofreaders: Samantha Chiu, Zoe Zhang
wit: e Designer: Miny Xu

B KHhER Photographer: Darbu Photography

EDRl: LIS ZARENRIBIRAE
HhRA: 2016 6 B

Printing: Beijing Artron Art Printing Co.,Ltd
Date Published: June, 2016

{ERE YR ZAREUSFETIN ZREFERRH BRATRE.
All images of art works are provided by artists or photographed by Asia Art Int'l Group
Corporation.

FTBERIEANETZARE, IWNZARERERARDERAREHSAREKENER .
REPRA LT BgeE, BERMRTMNZREREFRDERASME . REBEMNUTF,
MELMEESEHEEEH .

© Asia Art Int'l Group Corporation all texts and photographs in this book are copyrighted by Asia
Art Int'l Group Corporation. unless credited otherwise. All rights reserved. No part of this book
may be reproduced or transmitted in any manner whatsoever without written permission from
the publisher and the artist. All the artwork reproductions belong to the artist, reproduced by kind
permission and made available by Asia Art Int'l Group Corporation. Should there be copyright
holders of any works in this publication whose due claims have not been cleared, such claims
should be addressed to the publisher.

'@‘SIE ML RN P

ASIA ART CENTER

EST.1982

www.asiaartcenter.org

weibo.com/asiaartcenter

1t% / Beijing

100015 JLRMFAPAKIEIIRE 2 SKILF 798 ZRX
Dashanzi 798 Art District, No.2, Jiuxiangiao Rd.,
Chaoyang District, Beijing 100015

Tel: +86-10-5978-9709/10 Fax: +86-10-5978-9708
E-mail: beijing@asiaartcenter.org

&it—18 / Taipei |

10659 Bt ALZXEERKE R 1775

No.177A, Sec.2, Jianguo S. Rd.,

Da-an District, Taipei 10659

Tel: +886-2-2754-1366 Fax: +886-2-2754-9435
E-mail: service@asiaartcenter.org

Bit—IE / Taipei Il

10462 A4t REE K 93 5

No.93, Lequn 2nd Rd.,

Zhongshan District, Taipei 10462

Tel: +886-2-8502-7939 Fax: +886-2-8502-2656
E-mail: service@asiaartcenter.org

Wi HZEAR=8) / A+ Contemporary

200060 LisHERXETFILIE 50 S 7 St 106 =
Room 106, Bldg. 7, No.50,

Moganshan Rd., Putuo District, Shanghai

Tel: +86-21-6266-2781 Fax: +86-21-6266-2786
E-mail: service@apluscontemporary.org



I MR P

ASIA ART CENTER

EST.1982



