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FL& Peacock 200x 150cm #E AR Acrylic on Canvas 2015
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When a Paradox Becomes Meaningful

The Preface for the Exhibition "Gilded Age" by Ye Yongqing

When Ye Yongqing selected the name for his exhibition as the "Gilded Age" he
obviously intended to convey the signification of a certain textual metaphor. What
is interesting about this is that: he uses this almost Mark Twain literary conception,
to construct what he does not regard to be a macrohistorical critique. He humbly
expresses that he himself lacks authority to critique an entire generation. The reason
why I have chosen this name, is to convey his explanation of the painting peacocks:
"in a gilded age of wealthy tyrants, throughout the entire summer, I travelled back
and forth between my studios in Beijing and Dali, to paint and describe a lonely

game- using some peacocks to slowly misrepresent the world beyond my windows".

In fact, I have real doubts about his "humility". Considering in context the "Gilded
Age" and "Wealthy Tyrants", they do seem to match today's oligarchical world
quite well. Even if Ye doesn't want to "critique" today's generation, his use of these
collocations together certainly reflects a certain critical attitude. Or perhaps, it is
precisely this which reflects the artistic direction which Ye naturally possesses.
His are unlike the young generation, whose works take their starting points for
inspiration from more practical aspects of life. But for him, these starting points
do not affect Ye Yongqing's works in their creation or instead reflect another
signification. In this regard, during our discussions together we happily reached an

accord and consensus. As everyone knows, Ye is famous in the artistic world for his



"migratory bird" works, which are noted for their consistent fluid, dynamism and movement. So whether he selected "Gilded
Age" or another theme, the process of creating his works still remains faithful to his ubiquitous techniques. Some have asked if
somewhat dubiously, what is the significance of this? In fact, given the natural relations between "creations- themes", regardless
of the specific creative processes involved, they all serve to meet the needs of the theme. Hence the works themselves in their
production and processes do not convey their own descriptive sense and signification. Instead, the real problem is that, Ye

Yongging consistently insists on his creative processes as implying signification through their technique.

For example when we discussed the "Dwelling in the Fuchun Mountains", which took until the seventh year of Zhizheng
reign period of Emperor Shun of the Yuan Dynasty to complete, while in the 10th year of ZhizhengHuang Gongwang said the
work was still incomplete, and continued to carry it with him to add elements for its ultimate completion. Since he died soon
thereafter, there were no other contemporaneous explanations of the state of completion of the work. So from the remarks in
the 10th year of Zhizhengit can be seen that this masterful massive creation in Chinese painting history remained incomplete,
which could pose a problem for the painter. For us however, as viewers we do not entertain such difficulties or doubts. We can
instead view such a massive work for its importance, as a complete piece. This kind of criticism, implies a sort of historical
significance and consciousness about the completeness of the work. Thus, when we express our critique for the work, we find
ourselves in an interesting contradiction with the position taken by Huang Gongwang himself. Of course, we do not aim here
to discuss who is right or wrong in regard to these two opinions, but perhaps merely to remind ourselves that critiquing a piece
of art may involve certain implicit conscious considerations, or cultural authority which may repress or control our critical

evaluations?

For example, in today's studio creative processes and mechanisms,should an entire work be completed in a pre-established,
dedicated space? In discussing this, we can realize: Ye Yongqing's"migratory birds" creations, reflect the passage of a
spatiotemporal sense and flow of time, and which provide room for critical evaluation of today's creation processes. For
Ye Yongging, instead of discussing the creation of his "migratory birds" and their ultimate completion, it might instead be
better to appreciate a completely new relationship between his individual works and the entire repertoire of his creation.
The conventional view of studios and the artist and their works create an unbearable sense for YeYongqing. He is unable to

acceptthe traditional framework of being held in"captivity" when creating. For him, art should reflect a degree of individual

freedom, and if artists and their work are limited to a certain confined framework, then the art simply speaking, lacks any value
as art at all. Hence, his "migratory birds" reflect not merely a simple process of completing creations, but instead contemplate a

sense of- self and work in relation to redefining their mutually existential independence in comity.

Ye Yongqing's works have always had a countervailing logic of a certain "critique of the system". The "birds" which so attract
our attention, reflect a criticism of others "methods of observing"; they may seem simplistic, and free-going, and yet they use a
slow, deliberate, and complex convex and suite of techniques to complete the paintings. If one were to suppose that the "birds"
merely reflect a new aesthetic approach, then we will have lost the real signification of Ye Yongqing's works.He does not intend
to provide the world with a merely aestheticsstandard, but to use his painting to convey a "paradox", revealing how our artistic
critique of works is really a "cognitive mechanism". Just as with "Dwelling in the Fuchun Mountains", which naturally has a
completeness which is somehow conveyed beyond the work itself, but rather comes from our mutual acceptance of a common
artistic historical conception and consciousness. Ye Yongqing's"birds" appear deceptively "simple", which results from our
understanding and appreciation processes for our daily interaction of works in both their "simplicity and complexity". As such,
Ye Yongqing's works signification is not produced from a simple explication of the topic of "birds", but rather through their
expressive embrace of today's exhibition theme- the Gilded Age. Having written to this point, perhaps I have strayed somewhat
from the objective of discussing the exhibition's "theme". So why should I use this prefatory essay to explain the exhibition's
name? It may seem that one stipulation here is akin to the studio mechanism at work, in today's artistic production, and the
concomitant exhibition system as well- we need to explain the significance of an exhibition theme, and display it in the exhibit
to help the audience better appreciate the meaning of the event. But for Ye Yongqing's exhibition, if you were to demand
this kind of essay to explain his exhibition,you would also have to realize: this kind of "explanatory mechanism", is exactly
theproblem. While it seems appropriate for the "Peacock Display Hall", you will then have to face an exhibit which seems
completely unrelated to the theme: which are scattered about, or complete, or incomplete, and which may even have not met

with the onset of the brush and yet dare call themselves "works".

Among these "works", there are four which form a suite of Qi Bai-shi's landscapes "Copied". In respect of this suite, Ye has
said he was suddenly moved to create them, and then somehow lost his patience to complete them after starting. So the four

works have been "suspended" in different cities, and two have not even been begun. But when these works were hung in the



exhibition hall, Ye used the contemporary exhibition system to create a new "paradox"; in a white box with a video, he allowed
viewers to naturally contemplate how these were already yet complete works. Are these really complete works? From Ye
Yongqing's initial painting experiences, the answer is in the negative; but from the perspective of the viewer on the scene, the
answer is a certain yes. Amid these two perspectives there is a clear "contradiction", which is precisely the issue that Ye wished
to put forth: can the significance of a work be completed in a studio, or is it completed in the exhibition space only? Or perhaps
only when it is removed outside the exhibition hall and then continues to "completion"? Answering these questions, we cannot
but ask ourselves these questions about our "cognition processes". Having reached this point, we have surely realized: Ye has
not intended to provide us with some standard answer, but to use the existence of the "paradox" to inspire us art aficionados
to engage in "criticism of the system".Clearly then, "whether a work is complete or not", seems a simple enough question, but
to answer it actually requires conscious consideration of the predicate issues that lurk behind our criticism. From one point of
view, to provoke such inchoate cognitive considerations, is really the deep intention of Ye: appreciation this point naturally

allows to deflect any answer to whether "a work is complete or not".

After further consideration and critical reflection, we can return to this exhibition. Now, we understand how Ye Yongqing
intends those aspects of the exhibit which seem at best disparately connected to the theme, and we need not be surprised at
all. Because with the incomplete works appearing after the peacocks, we realize this is exactly the sentiment of the space and
its "paradox" with today's exhibition mechanism, which the painting of the birds subtly signifies in their quest for engaging
in a critical discussion of the implicit "observation mechanism" of the contemporary art world. Why an exhibition requires

a solidly forged unifying theme? What are the implicit assumptions behind this common custom today? Clearly, the answer

implies reference to an authority mechanism lurking behind a certain cultural system. Our perhaps we ought to say that through
the creation of just such a paradox, we can see how to transform our thoughts from an emphasis on "the external results" to
appreciation and consideration of the "preconceived internal assumptions", as these are the admittedly arduous challenges
which Ye has remained faithful to with hisworks over the years. The significance therefore lies not in the resultant works, or
their exhibitions, but in the discussion and criticism of their original production processes behind these works. Just as with
his "birds", the paintings are not the center of the works, rather the images movement is designed to reflect their conscious
engagement with cognitive behaviors which the works seek to emulate as their true inspiration. Over the years, he has been a
"Masterful Magician of Paradox", and has used the migration of birds to "randomly" express series of artistic behaviors through
painting, which continually challenge our common conceptions and cognition, while also thereby creating his own unique

artistic method, which is replete in the paradoxes which create this exhibition's own "exhibition theme".

Strolling through this exhibition hall, we are constantly faced with the numerous levels of the "Ye's Paradox" and his
"Dreamscapes". From the "exhibition theme" to the "works completion", and from the "paintings creation space" to the
"relationship among the artist and the painting”, to the individual expression of a work's "simplicity" and "complexity", Ye
continually manages to challenge us cognitively with his inimitable and rich paradoxes. Facing these paradoxes, if we strive to
search for standard answers, we will never be able to understand "Ye Yongqing". His purpose is not to provide answers, but to

empower a critical space for cognitive engagement.

Hang Chunxiao
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Gilded Age

A gilded age? Is it not the era of Upstarts? That's right, gold remains gold, and prosperity remains the same, but
in contemporary Chinese living, we are all striving to stay faithful to contributing to authentic "local" lifestyles!
In our current environment of the mighty and wealthy, culture has taken on a new life, and serves to enrich
society and our lifestyles as a fig leaf covering our naked desire signifying the transformation and camouflage
of the world of joys, whether in terms of an era ofan elegance or ethereal tragedy, the arts are the perfect salve
to comfort mankind's weary souls; and today, the world of the political and economic elites are ever more
shameless and ignorant, their only interest is to seek to take the stage whenever they can, like a proud peacock
showing her plumes. Thus it is that the culture of our era is replete with self-pleasing sycophants who embrace

only the spirit of the prideful peacock.

I have raised two peacocks, and in my time with them it became natural to share my experiences with them in
comparison with other people, where I realized they had much in common indeed: the animal nature of man
and peacocks is very similar as is their spiritual aspect, both emphasizing self-initiative and pride, especially
through acting without planning ahead. They often lack historical imagination, with yesterday, today and
tomorrow all alike, only slightly better or worse are some days than others. Mankind and animals imagination

shares a common naturalistic direction emphasizing living, always the same, with a persistent motivation

and demands compelling behavior, always acting against a backdrop of eternally the same natural demands
and desires. So, perhaps the gilded material and commercial advertising contents really can better physically
express the "eternal praise for humanity" existed in the culture of our era: in the battle between essence and
acting; the quest for food (and the gluttonous devotion to delicacies); excrement (with stomach relievers and

comfortable toilet paper); and odors (mouthwash, deodorant, and toilet cleaners).

I am not trying to volunteer to describe history, nor do I feel qualified to criticize historians about the
attitude we should share when facing this generation, as I can privately wish to be hopeful anyway or to
hear some others topics. But when facing reality, there is no system, only a myriad of disparate channels
contemporaneously broadcasting their own messages, amid a forest of cacophony and chaos. Amidst that noise,

one sometimes finds a clarity, which makes one's heart twist in sadness.

In a gilded era, throughout the summer, I travelled between Beijing and Dali studios to paint and describe a

lonely game, using peacocks plumes to slowly change the world outside my window.

Ye Yongqing
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#iEE SR Yellow Bird on a Pomegranate Branch 150X 150cm & &% Acrylic on Canvas 2015
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I recall that a number of years ago, I was at the Upriver Club in Kunming in the studio focused on painting
a large bird, when suddenly outside the window I noticed wings fluttering about and as I walked out to the

balcony I saw two lovely peacocks landing from the sky in the courtyard!

There were one blue and one green peacock, dragging their long plumage in the courtyard, as if they had
no intention of flying away. Originally, these peacocks were brought from Xishuangbanna as a gift for our
neighbor, the old mayor of Kunming, and at that time we were ushering in the Spring World Expo, which
turned the city inside out, and with massive construction everywhere it was hard to see any green, so the two
peacocks grew weary of the concrete courtyard of the old mayor's home, and decided to escape to the flowers,
fish and dogs running about in the Club courtyard next door. Perhaps the old mayor was weary of feeding the

peacocks, and when he saw how we enjoyed them, he decided to entrust them to us.

Ever since the peacocks settled down at the Club. I let them out when there were few guests, and I was happy
to sit in a chair and relax by the pond as they strolled and strutted in the courtyard, at times strolling gently and
at times flying about. The shadows astride the pond revealed the golden koi meandering, while only our faithful
dog, Happy, let his tongue out in anxiety, waiting the sun to set when I would tell the two peacocks to return to
their cage...over those two years, I always started from the Kunming Upriver Club, leaving to exile elsewhere
without revealing my destined purpose. After returning from outside, the courtyard would be filled with new
musical compositions, those were the new sound I take back to my hometown! As the busy days passed, the
scenes that Happy and the two big birds listened intently to the Scottish bagpipes or Indian zither sounds were

the most beautiful images we have of Kunming.

Peacocks are very proud and boastful of their appearance, loving to strut their stuff, and sometimes to attract a
mate or please passers-by, they display their entire plumage, though when in a hurry they may also forget that
their back ends would then remain exposed. In those moments, one senses how a peacock is prideful and also
completely unaware, in a rather funny contradiction. This internal and external contradiction, makes for some
interesting experiences for observers. Peacocks are highly temperamental which contradicts their elegant and
graceful appearance, and their sound is quite rugged at night when one expects a sensual melody instead! I
thought these peacocks were also residents, who belonged here too. Birds are different than people, they do not
know when not to sing, only emphasizing the beautiful sound! They harmonize and resonate for themselves

and their appurtenant environment. If others are uneasy, that must be a problem for people alone.

The peacock's story reveals my past days in Kunming, working assiduously in Kunming to achieve
transformation. In Yunnan, it is not easy to do things, as sometimes you have to deal with a sense of the
lukewarm, numbness and being slow, almost as if planting vegetables on stones, without a hope of any harvest.
Against the backdrop of Yunnan's resplendent sunshine, one often has a sense of helplessness. This kind of
sense of hopelessness and pessimism, often gives one the position and angle to make acute observations and
consider the status quo. Actually, people can have many perspectives. Perhaps we should act as peacocks at
times, living wholly and authentically in the moment: leaving the hustle and bustle of the urban centers and

going afar, where we actually become closer to the inner world of the heart.

—— Selected from Peacock Journal by Ye Yongqing
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KIFEE Yangtze River Miles Chart 150X 150cmx 4 #H&E A Z Acrylic on Canvas 2012-2015



A Painting Created in Four Different Studios

A studio is not merely a static place for production and creation of works
of art, but also implies a sense of discovery devoted to the spirit of
eliciting and quest for a heartfelt engagement. For a guerilla artist like
myself, almost any temporary abode and habitation can serve as a studio.
So wherever I find myself, whether tight and compact or broad and airy, I
am able to maintain the vision of an amateur, viewing the entire world as

my expectant studio.

From the mountain heights to the seas, from the rainforest to the
abandoned deserts, I learn to humbly appreciate the natural rhythms
of life's spring, summer, fall and winter, as I learn to laugh at the
unpredictable nature of life, and learn to use a warm attitude to approach
the world of sorrows and departures, because I understand that my desire
is for a communication, not traveling or painting. Creating on the move or
inside the studio is nothing but a choice between wandering and pausing,

as possibilities of communicating with the world.

Four years ago, I completed a project: I used my four most common
studios in Beijing, Dali, Kunming and Chonggqing to simultaneously paint

four works, whose theme was inspired by a very long landscape by Master

Qi Baishi, which described a riverside with nature and house, along with

islets and a myriad of waves. I arranged this work into four composite
pieces, using my typical methods to approach them at different places
with my brush, and through this to express my intention behind each work
to express different social clues and cultural conditions. Ultimately, the
Beijing piece was completed first, probably because I stayed in Beijing
longer than in other places and the Dali piece has one corner completed,

while the Kunming and Chonggqing pieces remain blank canvases.

One might say that artists live in time, or that time is life. Whenever I
return to a different city to a work site, I am faced with incomplete works
covered with dust, they always occupy the quietest corners of the studios,
where the silent pause strikes like endless debts of life which can never be
repaid! Just simply looking at Yangtze River Miles Chart, the painting that
has been left uncompleted, and the waves of water numb me to the core,
as if the relentless waves have drowned me. I often wonder with sorrow:
perhaps, I may never finish this one unified work I have started in four

studios, in this entire lifetime!

Ye Yongqing
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BE5 Painting a Bird 100x80cm #EAEK Acrylic on Canvas 2015
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Floral Impressions

Planting a variety of flora in a small garden, is an experience which affords encounters
with the amazing transformations of nature and her magnificent growth processes.
From my perspective, the story of planting flowers reveals a mystical path to traverse
space-time and return to the years of my youth. The flowers in this story are often
stressed as a result of their lack of sufficient nourishment and water, leaving them on
the verge of death, so it can be said that while these flowers and grasses in this garden
appear very healthy and strong, in fact, the poor soils in which they fight to survive
reveal their unique stories of survival. The Glaucous Cassia that I clipped nearby the
corner of the window, has now grown thickness and fills the autumn season with an
array of yellow flowers. The reeds in the pond come from Erhai, and the hydrangea
beneath the tree were transplanted from the MCA swimming pool, while the papaya
and pomegranates in the garden await further maturity, and the Rosa chinensis has
been a perennial favorite in beautiful bloom; The Sweet Olive, Chinese rose and Lilac
climb higher and higher as they compete to reach more sunlight, while the palm tree
and Cape Jasmine struggle to reach their heights; The Bougainvillea spreads across
the wall as it covers and protects the garden, while the ever versatile and strong sisal
hemp, rose and cactus just can’t compete with her. The mastersii and hookerianum
do not require any special care or attention, and the Iris and Baby’s breath thrive
and grow quietly in the dark. The datura grows abundantly as it sets forth roots in
the soil and sprawls, so it’s wild nature can only be controlled when placed in a pot,
allowing for a few blossoms to bloom and spread forth their gentle aromatic fragrance.
Regardless of how weary one may grow, caring for these plants never fails to restore
one to their youthful perspective, with those innocent eyes, and these plants recall to
mind my youthful garden, where the shade of the trees provided a peaceful respite

from the wind and rain, and provided sweet fruits to enjoy year round. In the world

& Painting a Bird 100x80cm #HEEH Acrylic on Canvas 2015



of the flora and grasses, as an insect or a four-legged snake races or hides away, they
inevitably leave behind gentle tremors in the grass they traverse. Many people, such
as Wen Zhengming or Monet devote their entire lives to recapturing the expressions of
flowers and trees from their long lost youth. I think I am also one of them. Every day I
find myself wholly invested in nature, writing, and then forgetting. It’s all as if stuck in

a dream from which I am just beginning to emerge!

The flow of time is the mirror in which we are able to catch a vision of the future and
appreciation of the past. Those crushed drops of the past, imply time is like a broken
arrow, without a clear belonging, and in the blink of an eye, it seems to have run so far
away. So who could imagine, as we age we again find ourselves attracted to the season
of pink and purple flowers in abundant bloom. Suddenly we find our lives have already
past those highlights, and whether we have achieved successes or endured failures, we
enjoy this humble vision. Then in this moment we perceive the clarity of the air and
the touching movement of time. The days pass like an essay or the bloom of flowers,
synergized with our thoughts and imagination as it transforms in edited images, amidst
uncountable practice, finally realizing a serendipitous coalescence of reality with our

own fleeting destiny.

The joie de vivre of life seems to be found in time and again returning to the simple

pleasure of the flowers.

And awakening again to the sense of our empty hands walking down a hillside.

Ye Yongqing

#5 Crane 200x 150cm #EAEE Acrylic on Canvas 2015



k5578 Stone and Crow 150x200cm #E A& Acrylic on Canvas 2008




B 5 - No.1 Painting a Bird-No.1 150 150cm #@E & Acrylic on Canvas 2008
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"Generation" becomes a pretentious word; the concept of "era" where people’s fate is closely connected
with the time has long gone. In the imagination and reality of each individual’s relationship with society,
everyone only secures their adolescent heart against an ephemeral existence, as if insignificant stars in

the vast darkness, making little effort amidst great despair.



Bont

GILDED AGE

KTk v I A

X 9

BB - 1A AR RS2 -

(B SRS - IR HAVREERE T 2= AR T (2. -

Wi EEEE - JE%(Friedrich Wilhelm Nietzsche 1844-1900)&i » 7ERE © REFLEOIENISRME o ERR - REpeasfi
K~ THEEREOIE - BRI ARLZ AIERTIRASEZR KEEE ORI E) BRs] Bl TR 2R bk
AEBEEN - BATWETE R BIESR B TATRERE A kR BATSASREB RSP RS - FATER - Bk

BX ~ TeTt ~ FEEE o RAFRAE

s -

Bk - GER -

ok MR

Pith, TATETXHM—-b), TS FABHET -

FEALFWMER TG B A FIE" RIS - A —HUREE SR IES R
ARSI RE A (KD RE) - WERENERS L - T8 WRAREN EARTEE
> HARMENZELT Y -2 L A D ANZEL VIR E IR G | SR - N
47 FATY  IRATHITOEARE CHERT gLt | ZIEREFAY | EX AR - (RITTEE) Hl

Sl
DED AGE

FIER (KT EE) | StEX BRI EE - IR UEAEE o K o 20106 TR EAER S
o BN EREFTOORETY - AR L HREWHETAE—HERRRIAENS - H - R0
EYH IR IAROTA S WA B X ARG IS S DX R E « THREMERE - AR HEai
SRMF IR ARG - CHEXN TEE RS - FE - 22 XS ES EEIE S

o MR FEEENXA(EL - W MAAEAMHRTICEH - RN XEEHEFTE O Z TR - SRR
& CIHAm) | imX A ERARENES » XBEERANVESNZEETHAEMTE G
WL ARG ARSI RN -

W7k FFAE20 1 04EEN G LAY IR - FERIRLLEE H 2 G I T I0S - Baliviizess 8 A EEm
FFRERER - Eik  BEA-MENTL ERSEENELE - HKFLEREE 7 0 JE
FHIE A BT L AR 2 A (IR DA SE R - SRR > ROZRAE TR —Fh 2 N E X 2
BARET > —MAEAENSE - —MERIER 2 A FERENMNERE « MERKEEY - XL
MR BN TEIF - BB TAEMQIER IR XA R - CEFEATENRESES - tE

CAAHE MR AT EE - MRARCKE B G R T+ e 5 18 sk A B A TS Y =
At bR EA AR SR BT HtT5 - T E CUE 2 £ RTHsis: « TRt e T
b - fetedtit B CRITER ~ QIEA T RREIFVART - B AT EGMEEN CHEIAS © gk Dl —f
ELECTI 55 ~ ARV T FRM B QIR « FT2L > Mok BAEILS - REL - 89 ~ ERIHTX R
HIEIERELE » X HYPHHREERERE T Eaar CRam) - HxFika B AN THREES



FRorm QIR - — 075 A SR iy CRUmaml) - Pl ~ Frés ~ PRI - U2 » XTOEEGR Ry
Mk LIS ARHIN B EFEHE - AL - XMARIERR RSN - RIHSEX | MEXKAEE R
WEIR —2ZT—) -

SRR - BREVCIERE - TN EE B CIAER OELIUR © — MU 8 kAt AERA I A PR
HIEIERET > MELETBER T &N T ZRRS LIF=E G E —EMEEEsH - fbECiET
A0 AMRE R T A0S © By - FERXMES Ub o FTS (LA MHAVHEIER A — B RHTIE - TR
ENAEERG AR THZIE - Bt HRFSREXTRE YT G E e ESS5E
TESEERFRASHEARS N - hilbEi > R ZRBAIMES - SN HFISEATE
EERZE B HY (R n > R T EmEL R o BEX T AS R B ¢ ki iZ 2 rE %
METCIER—E sy - WatRd - B2 - FEfERtRE “9E T8 Z RSB LR
Mok BB FELE 20 > SFPFIERESHEE N T O A X REFEWE ? AT e AR
] ? R EFEXAEE L —HENNERE CXEENTQER 0SS - S—ITmllE S e
ST EINENZARESE - Fidfs > XM DMEESHE MRS RENLRESRE - €
FTEAWESRERBFMBTHPNZRIEESEN > BRI LS R OERIAS W E NSRS
WMERE o EbE Ul KRR (KITHEE) - eEH kE TR S ERED - Bekis
TTREAEEEA] LR AR « R - B RFEMRIAFEITHE S o —20 - HkH tiaeR A S U A
DA o T EYERRYE 2 MR XA E A SIS A > RN Em A S L/ — 0y > R
R SR AT B Y DL -

—PItite, AR MR BLL-

HAFEFBENFEL - GF AR EESF R M 80ZE - Wik - HAT QEZ Tk
o BENRDBET LR DE » BE— SR BT W TGS » BHIERR X
FACIEREREANEIRY - I HATY L - BRREAL AR 0 @S > ZEMRAERE ? SRR
FT 20 e ? At AV HSSRAA R B E B S » S  EE R T2, o XEUFEE
W ARRBERET - AR ARR EMT - BIR—HETH T2/ 98 5 #AET - BATRES
FER2RETHTAT" - RO RS R AT OB LA~ W T ARG SRR -

#ALWZK Landscape in Ocher 200 x 200cm #E & Acrylic on Canvas 2012



#ALK Landscape in Ocher 200X 150cm #E & Acrylic on Canvas 2014
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&3 Painting a Bird 85x80cm #E A Acrylic on Canvas 2009
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Ye Yongqing

1958 Born in Kunming, Yunnan Province, China
1982  Graduated from the Oil Painting Department, Sichuan Fine Arts Institute, Chongqing

Currently Professor at Sichuan Fine Arts Institute

Solo Exhibitions Group Exhibitions
2015  Gilded Age - The Wanderings of Ye Yongqing, Asia Art Center, Beijing, China 2015 Rest on Water and Gargle with Stone - Chinese Contemporary Literati Art, Asia Art Center, Beijing, China
Grand Sight to The Tropic of Cancer - Ye Yongqing Solo Exhibition, Metaphysical Art Gallery, Taipei Nature in the Eyes of Artists II: Labor of the Insect and Flight of the Bird, Fei Gallery, Guangzhou, China
2014 Hidden in the Grass - Ye Yongqing Solo Exhibition, Amy Li Gallery, Beijing, China Wandering Souls: Tribute to Gauguin, Museum of Tahiti and the Islands, Tahiti, France
Ye Yongqing: The Time Thief - Prophecies & Fragments, Longmen Art Projects, Shanghai, China 2014 In Sequence - Contemporary Chinese Ink Painting, Zhejiang Art Museum, Hangzhou, China
2012 Ocher Stone Album - Ye Yongqing 2012, Museum of Contemporary Art Chengdu, Chengdu, China 2013 ARTMIA Living, Boao BFA Hotel, Qionghai, China
Sparrow God Funky Bird - Ye Yongqing 2012, Longmen Art Projects, Shanghai, China The First China-ASEAN Biennale, ASEAN Culture Square, Nanning, China
Ye Yongqing Solo Exhibition, Dreaming Gallery of Butterfly Resort, Dali, China Culture - Mind - Becoming - The 55" Venice Biennale Collateral Event, Palazzo Mora, Venice, Italy
2011 Ye Yongqing: Broken Flow, Yuz Museum, Jakarta, Indonesia Artists' Trivial Living I: Object - Ruminationism, Blue Roof Museum of Chengdu, Chengdu, China
As Light as a Feather - Ye Yongqing Solo Exhibition, Linda Gallery, Singapore Decanter Inks - Hangzhou Cross-year Exhibition: Open Books - Artists and the Chinese Folding-books,
Beyond the Bird - Ye Yongqing, Metaphysical Art Gallery, Taipei Sanshang Art, Hangzhou, China
2009 Ye Yongqing, Gallery J.Chen, Taipei 2012 Martell Artists of the Year 2012, Today Art Museum, Beijing / Guangdong Museum of Art, Guangzhou /
Beyond Graffiti - Ye Yongqing Solo Exhibition, My Humble House Art Gallery, Taipei Shanghai Art Museum, Shanghai, China
To Be or Not To Be - Solo Exhibition of Ye Yongqing, Beijing Art Now Gallery, Beijing, China 2011 The will of China, Museum of Contemporary Art Beijing, Beijing, China
2008  As Free as A Bird: Ye Yongging - A Journey of Art (1981-2008), Hong Kong Arts Centre, Hong Kong, China 2010 Bridging - The Spirit of the East II, Asia Art Center, Beijing, China
Paint a Bird: Paradox and Reality, China Square Gallery, New York , USA Reshaping History - Chinart from 2000 to 2009, China National Convention Center, Beijing, China
2007  To Paint a Bird!, Fun Art Space, Beijing, China Thirty Years of Chinese Contemporary Art 1979-2009, Minsheng Art Museum, Shanghai, China
A Wounded Bird, Gallery Artside, Seoul, Korea 2009 Collision - Experimental Cases of Contemporary Chinese Art, CAFA Art Museum, Beijing, China
2006 Solo Flight, Blue Dreamland Gallery, Chengdu, China 2008 Case Studies of Artists in Art History, SZ Art Centre, Beijing, China
2005 Go Scribble Yourself - Ye Yongqing Solo Exhibition, Zhangjiang Art Museum, Shanghai, China Accumulations - The Spirit of the East I, Asia Art Center, Beijing, China
2001 Ye Yongqing, Art50, Shanghai, China Chinese Contemporary, Artside Gallery, Beijing, China
2000 Ye Yongqing, China Contemporary, London, UK 2007 Embarking from the Southwest - Contemporary Art Exhibition, Guangdong Museum of Art, Guangzhou, China
1999 Ye Yongqing, Kailin Sax Gallery, Munich, Germany From New Image to New Painting, Tang Contemporary Art, Beijing, China
Ye Yongqing - China in the Eye of Scholar Artist, SooBin Art Gallery, Singapore Talk of War on Paper, Nanjing Sifang Museum of Art, Nanjing, China
1995 To Live in History, China Art Studio, Augsburg, Germany Unconsciousness, Dubang Contemporary Space, Miaoli County
1994 Ye Yongqing, Double Crane Gallery, Seattle, USA 2006 Size Decides Attitude - First 5x7 Picture Biennale Project, Pingyao International Photography Festival, Pingyao, China
1989 Ye Yongqing, French Embassy in Beijing, Beijing, China Poetic Realism: A Reinterpretation of Jiangnan, RCM The Museum of Modern Art, Nanjing, China

Unclear and Cleanness, Heyri Art Foundation, Korea
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Renovate OCT, He Xiangning Art Museum, OCT Art Centre, Shenzhen

Art in Motion, Museum of Contemporary Art Shanghai, Shanghai, China

Stern Face, Beijing Now Gallery, Beijing, China

Future Archaeology: 2™ Chinese Art Triennial, Nanjing Museum of Art, Nanjing, China

Asia Urban Network, Seoul Art Museum, Korea

The Big River - Chinese New Era Oil Painting Retrospective Exhibition, National Art Museum of China, Beijing, China
The Fate Sky - 2005 Chinese Contemporary Oil Painting Invitation Exhibition, Shenzhen Art Museum, Shenzhen, China
The Second Guangzhou Trienniale, Guangdong Museum of Art, Guangzhou, China

Conspire - TS1 Contemporary Art Centre 1% Exhibition, TS1 Gallery, Beijing, China

Dreaming of the Dragon's Nation: Contemporary Art from China, Irish Museum of Modern Art, Dublin, Ireland
Faces of Illusions - Group Exhibition by Yue Minjun, Ye Yongqing and Fang Lijun,

Shanghai Gallery of Art, Shanghai, China

Beyond Boundaries - SGA Inaugural Exhibition, Shanghai Gallery of Art, Shanghai, China

Opening Era, National Art Museum of China, Beijing, China

Metaphysics 2003 - Shanghai Abstract Art Exhibition, Shanghai Art Museum, Shanghai, China

Chinart - Contemporary Art from China, Kiippersmiithle Museum of Modern Art, Duisburg, Germany
Contemporary Art of China and Korea, Seoul Arts Centre, Seoul, Korea

Behind Reality, Dimension Arts, Taipei

Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, China

Dream 01 - Chinese Art in the 21* Century, The Red Mansion Foundation, London , UK

Towards a New Image: Twenty Years of Contemporary Chinese Painting, National Art Museum of China, Beijing /
Shanghai Art Museum, Shanghai / Sichuan Museum of Art, Chengdu / Guangdong Museum of Art, Guangzhou, China
From Depth to Surface: Works by Mao Xuhui and Ye Yongqing, Upriver Loft, Kunming, China

Gate of the Century: 1979-1999 The Exhibition of Chinese Art, Chengdu Contemporary Art Gallery, Chengdu, China
Chinese Oil Painting in the 20" Century, National Art Museum of China, Beijing, China

Between, Upriver Club, Kunming, China
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A Tale of Two Cities, Asia Contemporary Art, London, UK

1999 Art from China, Limn Art Gallery, San Francisco, USA

China's New Art Exhibition, Observatoire 4ed Montreal, Montreal, Canada

Quotation Marks, Singapore Art Museum, Singapore

Red & Grey, Soobin Art Int'l / Baozang Art Centre, Singapore

Between Two Places, October Gallery, London, UK

Cologne International Art Fair, Museum Ludwig, Cologne, Germany

Liu Wei and Ye Yongqing, Gallery of the Central Academy of Fine Arts, Beijing, China

China!, Bonn Museum of Modern Art, Bonn, Germany

The First Academic Exhibition of Chinese Contemporary Art, National Art Museum of China, Beijing /
Hong Kong Arts Centre, Hong Kong, China

First Shanghai Art Biennale, Shanghai Art Museum, Shanghai, China

Sharing the Dreams - Exhibition of Five Chinese Contemporary Artists, Jamaica Art Centre, New York, USA
Feeling of Skin, Antony Art Centre, France

Avant-guard Artisiques Xineses, Santa Monica Art Centre, Barcelona, Spain

The Annual Exhibition of Works of Artists Nominated by Art Critics, National Art Museum of China, Beijing, China
Post 89 - New Art from China, Hong Kong Arts Centre, Hong Kong, China

Mao Goes Pop, Museum of Contemporary Art Australia, Sydney, Australia

Chinese Art in 90s-Chinese Experience, Sichuan Art Museum, Chengdu

China Oil Painting Exhibition, The Cultural Palace of Nationalities, Beijing, China

The 1* Guangzhou Oil Painting Biennale, Exhibition Hall of the Central Hotel, Guangzhou, China
French Modern Art Expo., The Grand Palais, Paris, France

I Don't Want to Play Cards with Cezanne and Other Works: Selections from the Chinese New Wave and
Avant-guard Art of the Eighties, Pacific Asia Museum, Pasadena, California

China Avant-guard, National Art Museum of China, Beijing, China
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Hang Chunxiao was born 1976 in Dangtu, Anhui. He graduated from Chinese National Academy of Arts with PhD in Art
History in 2006. He is now an associate professor at Chinese National Academy of Arts and Master Supervisor. He has
published the following articles in Literature and Art Studies, Journal of Palace Museum of Beijing, New Fine Art, Fine
Art Studies: "A Study of TaoTie Patterns on Shang and Zhou Bronzes", "Opening up Painting Resources: The Ancient Relic
Display Center and Painting of Early Republican Period", "A New Reading of Cai Yuanpei's Painting from Life with Concrete
Subjects", "Cognitive Insights and 20th Century Chinese Art", "Disillusionment and Reconstruction of Literal Ideals: A
Psychological Inquiry into Wen Zhengming's Official Career", ""Humanity' instead of 'Justice': Memory of Chen Shilang's

"m

Paintings and Calligraphy and Pu Xinyu's 'Imagination of the Adherents", etc. His publications include Outline History of
Fine Arts Archaeology in China, A Study of TaoTie Patterns on Shang and Zhou Bronzes, Gradual Reform of Culture - Study
of Traditional Artists in Beijing Area during the Early Republic Period, etc. Hang Chunxiao has independently undertaken
a national research project: "Revaluation of Fine Arts Amelioration in the Early Republican Period". He has curated Illusion
and Essence - Exploration of Contemporaneity in Chinese Fine Brush Ink Painting, Youth of Upstairs: Nomination of Young

Critic 2010, The Questioning Spirit of Seventies Generation Art, Onward from Concepts 2012 New Chinese Literature,

"Songchuangcaiwei": Pu Xinyu's Calligraphy and Painting exhibition, etc.
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